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OUT Of T!Ti! I]ITH REALIfY

SCHOOI IN I RII,AND

vicr'.il d s,ii rr.ut't'iio

In boarding schoois in Victo! ian Br i ta in,  music ianship

in a young gent leman das legarded as danqerous, f reakish,

ef feninate and conducive to i*orurr ty. l  su.h bel iefs

dle hard,  and ny @n exper ience Curing an l r ish provincial

!@n school inq certainly bears thts out.  I  created loca1

histoiy not onty by breaking through the blocl  of  s iLence

,hich the school  ihposed on alL c leat ive sound through

my discovery that  nusic,  of  af l  tb i .gs/  ,as rctu. l l !

an exaninat ion subject  in the Leavinq Cert i l icate;  but

also by i rs ist i .g on enter ing th is examinat ion t i th the

help of  an outside leacher.  rhat  was in 1969, and I  tas

the f l rst  1n the schoolrs histoly to have sat an of f ic ia l

nusic exdln: t ion.

HaviDg graduated from Univels l ty col lege cork tn 1913,

I  letuined to that  same toun as a husic teacher ui td in the

@cat ional  educat lon systen, The f i rst  indicat ion r  goL

that the idea upon ,hich school  music is based was ou!

oJr!n9 !  e r '1"1 c l"ss {hrch I  d.ve Lo f- Iqt-

year s i l ls .  r t  was lhe end of  ! !  r i rst  yea! as a nuslc

Le"cier,  sd having cperL Lhat ye.r  : r r rod r . i rg Mozart

and Stravinsky.  a long , i th the usual  dose of  music notat lon

to ny reluctantstudents,  r  had decided that th ls c lass

should be tuhed back on i tsel f  tn the forn of  invl tat lons

to enteltain wilh song and story, Thlnqs were proc€edlng

as expected unt i l  a set  of  t { lns in lhe f i rst  !o{  wele

eager ly ca11ed upon to s i rg by thelr  ctassnates.

@ntion in passing that thei !  surnare tas Fortune and t l tat

chey wele affectionately known ro a1l as The Miss Fortunes!

But thelr  srrglng was nei the!  misfortunate no! ufortunale

r lmediately racosnised the vocal tinbre as that of a

certain forn of  contemporarv Pop music:  ;hat  in music-

otogtcal  terns I  uas later to discov' !  
' rs 

cal led 'af !o-

Aner ican' .  rhe ctean-cur inpeccably perforred

Rould,  I  knee. be bevond the caPabi l i tv

of  an average-schooled classical  music i in_ Ther€ eas a

sensi t iv i ty to intonat ion , l r ich shded i tsel f  in t f te use

of f r lcrotones and gl issandi  Mv @n feel ing of  beinq

fet doun co onlv iave been natched bv the feeling of

at ienat ion th ich these students hust have exper ienced in

the lace of  my doctr inai te patronistdq aplroach since

then I  have increasinglv coie to lhe r€al isat ion that no

chl ld enters schoot ui thoul  a l readv possessing a nusic

(of ten latent)  of  hts or her own to a gfeare!  or  lesser

eatent,  thac hls ic is essent i .a l l t  acquired in the same

way as langu:get that  the funct ion of  rhe school  tn tbe

area of music should be to atlow the sludent to expless

hinsel f  creat ively v i th in his own node of  mDsic and'  nosc

inportantly. to introduce rhe student

nusic mode other than the one he naturallv espouses_

Fton a nusical  point  of  v iew, the pr ine
concern 1n education eould seen to be tne
acquls i t ion of  conpetence in onp s dn
mu;ic,  the l radi t ion tnher i tedr culr ivaled/
and tiansnitted bv the redrets of the socio-
cultutal continuun lnto vhich one has Deen
boro, just  as.  f lom a l inguist ic Poi ' t  of
vren, ibe pt i f re concern is acquis i t ionof
competence in one's @n languaqe'  2

But rhele are rwo factors rhich nust be r:ken tnto

considerat ion here.  f i ls t ly .  that  one node of  nusic rc le

than any other has histor icat  associat jons v i th the

concept of sch@1 as ee klow it in the qestern ?orld (I

a speaklng of the place of European arr nDsic within the

sch@1, and the tradi t tonal  bel ief  tha!  1r  is the onlv

nusic lgglU uorthv of studv) 
' 

and secondlvr r stronglv

bel teve tbat our knor ledqe of  the natule of  music i tsel f '



in the t ides!  sense, is ovet a century t 'ehind that of

"tt -U"*a."Ut"n 

of lanquage and its prdc€sses l{e rn

,r.,.""U *t*t note ihar anv other Nestern

t t" .  ant .  * .*  of  kndledge because of  o l r  dual  inher l tance

of a th l iv i lq nat ive musical  t radir : ton:s velL as of  a

; : ' ; " ; - . ; . .  on lop or al l  thatr  the exci t inq but conplex

1."'"-"t t*t*t music in ils nant foms appears !o nak€

- " i*"u" 
.n. t*"n-s posi t ion inpossible rhe chal lenqe

r." i .o r t . ruta in the f ie ld of  nusic educat ion is such that

t, \; =t".""u tn reconcllins !h€ oplosinq fotces trn our

nusical  t t fe,  te 
' i l l  

have hi t  upon a f"mDla which nav

uet l  prove to have an internat ional  s iqni f icance'

]n musical terc, contenporary tr€1and is the en\Y of

Europe. oDr hesitalc! 1n conlributinq to ltre wider

"" t"*-  
* . t . " t  ar t  t radi t ion is nore than

;; ; ;  ; " '  . """ ' " "  *adi t ionar nusic Yer '  ro!  nanv or

us th is is not elough'  out  inp€l iar leurocenl l ic  nusrc

educal ional  svsten ptopaqates th€ v ieu rhat l re land is

;usicauy unciv i r ised as 
'v idenced 

bv olr  rack of  a

1".""* ' . '  
" . t* ' "  

of  the pasr '  rhe f i ' t  lhat  t le fe{

provi . . iur  t . . . t  that  se cal l  on cose frofr  Anqlo ' t t ish

..^*. 
""t" ".t".t 

as a furrher embarlassrent The second

level  student oPens his nustc-haslo 'v bobl  {ofren the Ir ish

schoolbook industrv 's lehash of  an ouidaled Br i t ish coronrar

. ; ; . . . t . "" t  v iewpoint)  to be confrontec wi th French'  cerman'

r tat ia! ,  Br i t ish and even Anglo-rr is l r  naf ies '  but  the gieat

. ; " . r . "=."  s i letrce is observed on the quest ion of  the

nusicalitY of the cael' While thc coults of Europe were

palronls inq nusi '  of  a most I i terate k ind'  the nat iv€ caelrc

.o.r t .  t " i t r t  tneir  tural  base) were patronis ing nusic lans

vho uere " i l l i terate" (s ic)  .  And he'e we come face to

Iace dl th the nYth of  nusical  l i teracv'  'here 
rhe val id i tv

. i . "* t ta"- t"  is  netther e{plained nor undelstood'

I4ty is th is? Because in r letard to be univ€tsa1 can

*""  a.  *nt*  to a l i i ler  Br i l ish v iewPoint '  Those vho

recosnise th is as provincial ism aspire touards a European

context ,  and l inguist tcal ly th ls rs nore than suff ic ient .

8uL nusi  a l ly ,  u.  mlsr 90 fLrtne! to eFb-ece rhe globe - '
se arc to spalk the necessary f i re of  sel f -k.or ledge.

'o . r 'sh aars,  
"  t r 'sE neet inq , - t l  J-vdese cretar,

Japaese cagaku, cambian Xola o!  Hindustani  Raqa can be

l iLe a shorer of  cold water,  o!  l ike the conptet ion of  a.

elect . icat  c i rcui t .  Everything, including Mozart ,  fa l ls

into place relarive to an riish perspecttve - or to put

i t  another uay, r reldd f ibds i ts place in a 
'o! Id 

husical

But apart  f ron th is t r ipart ice Br i t ish/European/qlobal

approach, th.re is a fourth possible musi .o-cul tural

ideology -  that  of  the introspect ive invatd journet which

cones unstuck dd resul ts in Lhe putt ing of  nat ion before

hman crcat iv i ty.  This is Frovlncial isn of  a di f ferent

ki !d.  N@ the t ihe is r ipe in l r ish nusical  eClcat ion

for co operat ion of  af  unprecede.ted nature:  fo i  a casr ing-

aside of  a restr ict ive nat ionat ist ic apProach on tne o.e

hand/ and of  a dated el i t is t  muslcar ideology based on

a uorthless myth of  h igh c!1ture on the oth€r.

l ,et  nc put i t  in plain terms: hd many advocates of

t radir ional  music 
' ' t l  

s tand up for the r ight  of  a young

Ir ish studant to 5pec!31ise t ! ,  for  exdpl€,  I ta l ian

baroque nusic,  or  ihe nusic of  the Spantsh renaissa.e?

In such a 
'ay 

do re betray our plovinciat ism- o!  h@

rEny advocates of  European al t  nusic tn I re lad wit l  defend

the r ight  of  an I r ish stud€nt to special ise in ui l leann

piping for i ts dn sake -  not  just  because i t  js  c leaD

Ir ish enref ta lnment,  even i f  i t  is  not  g!  music.  In

such a way do re bet lay our cul tural  sel f_contenpt.

There l .ve be-n raly rno,.at_ons over rh" p"sL de..d-

that hustc rithln the school was in !to!.b]e - perhaps

!\e e-r .  i .sL one kn-c\  dp.  u i r l  rh6 nct ter  ef fectrvely



uf,s Robcrt ri. Nitkin's book r!rlr!1c!1r9c!919l{e!llry
publ ished an 19t4.  I t  is  an extensivc studv of  sore

chir ty-s ix secondaiv schools in Loldon'  Brtstol '  cafrbr idge

and the south-west of  ! !g1and in {hi 'h Enql tsh'  drana'  ar t

and r tusic dere loohed at ;  nusic was idanr i f ied as beinq

the sul ject  in the qreatest  d i f f jcdt l ies '

of  a l l  t ie arts that  ae have look€d at  i !  schoots '

t "" i . - i .  .ppt t" t t rv in the sreatest  d i f f ic ! l t ies '

i::::::-:"::r;,"1;. l"';;:li: :'!"iliir".l'i";l :i:
_ f  J. : : " .  

-d- ;" ,  
o

' :  is  c.rs ide.ed 5v malv Pupi ls to b '  i r re levant to
- 

";";;l;; 
lr.at riarrv c;ncerns then Achielere'ts

i ' i i i " i i i i ' ' ! - ; ;  . i . i " t" '  * 'a '  up or the "nusrcal
. i " " . i iv"  r ' iqr t""  the scene her '  abd there'

" ' " .  
at iq . .  

'  ' -n '  ano rdl  or  he _ld !  Je"r l

i " ;  h; ; .  o,ev t ,  r r . "  e ' r ' t  
oL on jq

rel-L e)v 10 r-  'ved'  
_aC trF

; " ; ; ;  ; '  . "  " .  
, -ca , ,  '  r '  '  

'a 
dl

; 'obrb'L"v ie \ is  noi  or 'c F - ' rer  o ' ta: '  ao

;nsic a fu l f i l l lng eiper ience for oth ' r  than d€
i ; i ' " i . i r i r ,  t ""r i . .a"  n inor i tv of  the pupi ls '
, ; '  I  c  . "e* o 'o '  !  l -  ro i  ' \ '  t rp '  LLc!ron

d 1 " '  
r t  can ba'

l le is bal te i l  bv Prejudi 'e on th '  Part  of  both

i i " i !  
-a 

p"pr i -  
' t ; re 

ne- is inadequatelv
." ."" t . .a j .a nust cont inual lv l is ten to conplalnrs

J. t t  
" . t " .  

but ,  perhaps nost ser ious ot  arr '

; ; - i ' ; i ; i ; "  does-noe usuar lv equip him to deat

" l tn."" l .  
iot  ctasses in an.ef fectrve uav nor

4"".  i t  nn."otuqt hin to €xploi t  the { ide vat ietv

l i ' i .1. , .  ; ; :  ' .  , . ,  i " :ns " '  
d/  d-v ' -op'd

' .  
: ' - '  . " " ' - "  '6 '  r r '  .  ,o

"- . t  ' - i r " '  ' "  
or  _a oa' iernad

! ' l .L. i "  t ,  rhe secondarv school  as the nartrnet

: ; - : ; ; - ; .h; ;  s ide or the Fusic stard '  h id ins his

i i l "" i i . " i i i " r lv to protect i t  r ron ru' ther abuse
.. t  i r"" . t : 's ih€ 'ucinents 

d'wn rclu ' tant

: l ;: i i ]^^";-:"::,1 ;.:: L":: ' ' : , ' ; ::.: ; i :" ' '
;  : : . ; ; " ; ! - i ; -  Lr  -  

o 'dt .  r rL ortea \c lo*s

; i ' .  ; - i ; ;  . . " . '  ro D- or pv 
-ooJt 

I

so much for the teacher 's posi t iont  shat of  lhe pupi ls?

some f ive thousand ! !P! ls of  aI1 ages in s ix of  the

secordary schools selected bv the researchers for

in lenslve studv terc asked to constru ' r  th€jr  own

hypothet ical  culr iculum in a cont lo l red

ouc ai  tne bottom of the pi l€.  An aYerJge of  73i  of  tha

pupi fs do not devote .ven re of  their  school  per iods to

i t ,  qhi le drana, art  and Engl ish tDrn up sonewhere in the

niddte of  the l is  t .

Music is on the whole rejected by the najot i ty
or pt ! i 's  r r .ecoadlry ' \ools 

-nd -  r .av 'as.
poor ly provided for wi th in the curr iculm.
The pupi ls '  evatuat ions revcal  i t  to be in a
very poor posi t ion in relat ion to Art  and Dlama.
I t  is  lot  that  they legafd
subject  t ,ut  rather as one thich/  in their

fa i led ai t  subject .  TheY feel  on
the uhole that  i t  encouraqes Part i . lpat ion and
sel f -exlression str tct ly on i ts own tetns ed
of a k ind uhich does not engage then.

There 
'ere 

tuo notabLe eacept ions to the other schools

in v,- i tk in 's s l r ley.  rhe music departmerts in these

appeared to adopt shat on the surface saened to be

opposite approaches - tn th. one case ehat might be

terred a nodern,  f ree,  creat ive approa.h,  rnd in the

other,  a.  approach nore t iadi t ional  in stv le but { i th the

di f ference that the teacher had found a balane betteen

her o*n strong ideas about nusic and her conplete toletance

of the l jsht  of  the PlPi Is to di f ferent husical  tastes,  i f

such wcre the case. Both approaches are,  of  course,

strongly pupi l  cent led:  rhe lat ter  apProach succeeded in

raising hlstc fron the bottom chotce to the third from ehe

top ln the pupi ls '  chosen cur icul ln/  fo l lowing onlv

vocat i@al cral ts a!d physical  e{ iDcat ion.

I f  the eswe! theb l ies ln rhe abi l i tv  of  lhe huslc

LeacFer to l j - \  n is?7her edr^aLtonal  ool l .v to -he rpal i rv

of  the pupi ls '  soclo-nusical  l i fe,  what k ind of  a chal lenge

is to be faced? Mt oun intetest in the diversitv of

contenporal l  ncicat  expression in I re land 1ed ne to

attenpt a socio_histor ical  analysts of  music iD Ireland

over the past three to four hundr€d veais.  The studv is



in the nature of  an overvierr  and the resul ts are

available 1n the forthcoting issue oI the united xlngdon

Journal of lhe rnrernational coc!s1-l-19: !-Ee4.1!:s!c-l-Ig:-]s.

Ent i t led "Music in l re land since 16l ]0 :  a Tvpological

oate1",  l t  nakes use of  some diaqrms to i l lustrate the

loints belnq made, and these are leproduced trere5 (rigures

I  -  4) .

For al l  of  th is complexi ty,  h@ever,  lhe overal l  s i tuat ion

ca be seen the thlee nain headings of EutoPean

art :nusic,  I l isb t radi t ional  nusic and Popular nusic 1n

i ts-  many foms ( i ic luding, as alreadv shown, popular fo lns

of both the European art tradition, as well as of the

I ! rsh ndt l  ve L!cdr '1on)

The al i -nusic esta!} ishrent,  of  coulse.  st i lL olganlses

i ts af fa i rs in suci  a aay as to bet lav i ts cont inuing bel ief

that  popula!  music is sub-human dhi l€ t ladi t ional / fo lk

nusic is s!b- l i terary.  A German nusicologist ,

Peter l { ,cke, quote> ore.ur lenl  ieu as stct-nq:

.  .  the cont inual  backslound nolse of  Pop and beat
husic alosd us .  (1s) nei the!  able nor
r i t l tnq to enhance and ent ich hman le lat ionsbtPs!
the como. tlfe o! the enjovment of the
indiv idual .

I'llcke goes on to coment on this staierent:

The reasons fot such scelti.isn ]te in
conservative attitudes and a! ldealist concePt
of  cul ture.  Against  lhe backglound of  a
oeneral  ised conc.pt  of  nusic based solelv on
;hdl  has t -adiLjon" l lv  bPen -denL!t-ed

"ser ious" tDsic.  .  .  1alge Parts
of  nusical  reat i tv are necessat i lv  seen as
natginal  in s lqni f icance: as comercial
deformat lons of  a! t ,  on the one hand'  atd as
fotk lo l ic  forc ant ic lparorv of  a! t ,  on the
other.  6

No, uher€ does the Music and Musicianship curlicu1w"

to!  I l ish scbools stald in the face of  a l l  of  th is? rn

;
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attenpt inq to give ny perspecr iv€ on nusic and in the
cur l ic l lu,  I  have found i t  necessary ro rackle the overal l
cortext  of  ou!  nusical  l1fe.  I  have avolded any detai led

the cur i icul@ as i r  now standsr not because r
believe it is beyond inprovement or benearh contehpc, but
because I  bel ieve that w€ nust f ind a uay of  changing
course wfthol t  s inking rhe ship.  whi le i t  routd be
fuLr le.nd.rroqan! to ct tprp a resr!rc lJrr .9 oa tne
culr tcutun in th is art ic ler  I  would t ike to conctude by
suggesting what I feel nay be the ke! to any uorthwhile
tuture qlorth. I m sp€akinq of char aspecr of rhe
science of  nusicology ,htch has ov€r the past feu decades
contr ibuted hos! dramat ical ly to our *nowledge of  ro l ld
foslc -  .amely,  the stDdy of  erhnonusicology 

' i th 
i ts

enphasis on tradi t ional  nusic forns alound rhe eor ld.?
I t  rs !o longer feasible to conf ine the mustc cur l iculm
to the art  and/o!  fo l l / t radi t ional  husics of  lurope.
To contlnue to do so would be to create as unbalaDced an
att i t lde in the studenr 's nind as a qeography crass eoutd
uhich ignored 9O3 of  the eal th 's surface. Again,  such
an elenent ln an Ir ish curr icutm has an added signi f icance
in that ,  of  a1t  European nat ions,  r le1and stands nost !o
qain cul tural ty and intel lectuat ly throuqh a l int ing of
1ts osr exper ience in t raal t ional  nusic ui th a knowledge
of how orhe! t radi t ional  h lstcs operate.  Thele is,
of  coulse,  the necessi ty of  f inding a balece belween
knouing a ]ot about one nusic and a little about all
nuslc,  but  th is @utd be achieved with the aid of  a
special isat ion program€ rhich al loued for a reat ist ic
pulll-centred development of nusical skills and siter-
stdding in the aiea of  to hlm/her.  Furtbe!-
morer ou! curriculln planbels have Fore !o learn than they
hay leal ise by an exdinat ion of  h@ some non-wesreln lat lors
have apploached the plob1eh of  integlal ing their  t radi t ional
husrcs wi th ln ihe school  systen. rndia,  for  instance, is
a good exanple ot  another post-co1on1a1 lat ion which bas



.  , , - . r .  I  .  , : i . . ion c lass:ccl

r- :  : . : :h the sci : : r  at  a l l  levers:

Eh- . .  1-enr Deparrm.r  of  inr .cc,  the

n:: :  -  : :c i l ,  t i .  : - : :etnrent DeFartnent of  Educat ioh,  hor

i : : : :  :  r l l  does : :  ] i€ ui th the music teacher uho has

i . . . . .  , .  nos-.  _.e. . ._cbte (asr r  ,oday'q,p.ond

st i : :  : r t .nelar:s : :sel f  dd the

in th is case, rn

I t  is  hele that  the

ei€al  cycle begins again.

one of  : i .  chief  benef l ts of  a fafr i l iar i ty,
.cJary,  v lLt  orhFr mus' .s js

rad '  
.  :s Lo 4 beEtei  urder stdr d 

'  Sof one's . ; .  nusic.  Indeed, i f  one is honesc
with oneseLi ,  one nay dtscower for  the f i rst
tine Nha: l9 one's o{n muslc tlrough listening
to othe! i:sics - lusi: as one
an und€r: : : r i ing of  a rord through i ts
def in l t t . :  aY in t r t€ drct lonary.S

opinr : ,  : : .e respors br l  y fot  r \ .  presFnE

in nuq.: . r .  " l ron does not l ie r iEh rr<

loqical  fo l los-on f loh uhat has been
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chapte!) in press.

Peter wicke, "Rock l4usic :  A muslcal-aesthet ic study ,
popl lar  f lusic 2 (ed.)  [ iddreton and l lo ln (canbl idse,
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for exdple,  Aran ?.
(Evanston, 1964),

Melr ian/  The Al tbropoloqv of
John Blacking, Hd uusical  i5

seeger,  " lJol ld Music tn Aner ican Schools ,  p-  92.

See Ulcheal  O sui l leabhaln.  "The Ir lsh Tradi t ionat
t4uslc id aa! univels i ty Music courses",  an e*pfanatory
teaf let  publ lshed by Conhaltas Ceol to i r i  r i rean.


